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ASSISTANT PROFESSOR EXAM -2017

SYLLABUS
SUBJECT- MUSIC VOCAL
(1) History of Music- | |
I.  Origin and Development of Indian Music

2. (i)Vaidik _Period (ii) Pauranik Period (iii)Medieval Period
~ (iv)Modern Period.

(2) Gharanas of Hindustani Music-
1.  Origin and development of Gharana.

2. De,tailéd Study of Gwalior, Agra, Jaipur, Kirana and Patiyala
- Gharana. Relevarice of Gharanas in present timie.

3.  Guru- Sﬁishya Pa‘rampara and Coﬂgiate Education
(3) Study of Singing patterns of Hindustani Music-

Prabandha, Dhruvpad, Dhamar, Khyal, Sargam, Lakshan-Geet,
Tarana, Rag-Mala, Chaturang, Thumari, Tappa, Tirvat,
Tapkhyal, Tap-Tarana, Chaiti, Kajri, Hori, Jhoola, Hindola,
Phaag, Basant, Dadra,

(4) Karnatak Music (Study and ACquaintance) -
1. Life sketches and contribution of the followmg-

Thyagaraj, Muththu-swami  Dikshitar, Shyama Shastri,
Purandar Das, Papnasan Sivan, M.S. Subbulakshmi, Vasanta
Kumari ' | | |

2.  Alankaram, Kriti, Javali, Padma, Varnam, Tillana, Ragani—
Tanam, Pallavi, Divya- Prabandham, Kirtanam

3. - Study of Karﬁatak Tala System.



~ (5) Indian Musicology (Technical Terminology)-

Nada, Shruti, Swar, Saptak, Gram, Murchhana, Jati-Raga,

Gamak, Marg-Deshi, Geet- Gandharva, Varna, Alankar,
Shuddha- Vikrut Swar, Vadi, Samvadi, Anuvadi, Vivadi, Grah,
Ansha, Nyas, Sanyas, Vinyas, Apanyas, Alpatva- Bahutva,
Avirbhava-Tirobhav, Poorvang- Uttarang, Vakra-Swar, Kan
Swar, Meend,“ Nibaddha- Anibaddha Gaan, Ragalap,
Rupakalap, Swasthan, Akshiptika, Mukh-Chalan, Sthay,
Khatka, Murki, Pukar, Thata, Raga, Ashraya- Raga,‘ Sandhi-
Prakash, Parmel- Praveshak, AdhvaDarsha, Shuddha-
Chhayalag- Sankeern, Raga Jati (Nine Jatis) Alap, Tana, Laya,
Matra, Sam, Tali, Khali, Avartan, Mukhada.

(6) Detailed and Analytical Study of Ragas- |

1.

Gram- Raga Classification, Mela-Raga Classification, Raga-
Ragini Classification, Thata-Raga Classification, Raganga
Classification, Raga-Dhyan- Chitra Classification.

Study of the following Ragas of Hindustani Music System-

Kalyan, Bilaval. Khamaj, Kafi, Asawari, Bhairav, Purvi,
Marva, Todi, Bhairavi, Bhoopali, Kedar, Bihag, Hameer,
Bindravani-Sarang, Des, Shree, Darbari- Kanhada, Miya-
Malhar, Adana, Bahaar, Gaud-Sarang, Basant, Malkauns,
Bageshri, Sohani, Alhaiya- Bilaval, Lalit, Madhuvanti, Kalvati,
Hansdhwani,  Ahir-Bhairav, = Shyam-Kalyan,  Rageshri,
Shuddha- Sarang, Madhmad- Sarang, Marubihag, Puriya-
Dhanashri, Bilaskhani- Todi, Kamod. |

(7) Western and Ravindra Sangeet-

1.

‘Harmony, Melody, Major Scale, Minor Scale, Major Tone,
Minor Tone, Semi Tone, Chromatic-Diatonic Scale, Staff
Notation. '



- 2. - Life sketches of Western Mnsicians 'Bach, Mozart, Beethoven,
Schubert. ‘

3 Study of Western Instruments Violin, Guitar, Clarinet,
. Saxophone,

4.  Life sketch of Ravindra Nath Tagore, Varieties of Ravindra
Sangeet, Study of Talas used in Ravindra Sangeet. |

~ (8) Life sketches of Authors and their Contrlbutlon in Indlan
~ Classical Music-

Bharat, Sharangdev, Ahobal, Lochan, Ramamatya, Shrinivas,
Pundarik Vitthal, Matang, Dattil, Pt. V.N. Bhatkhande, Pt. V.D.
Paluskar, Acharya Brihaspti, Pt. Omkarnath Thakur, Thakur
Jaidev Singh, Dr, Premlata Sharma, Dr, Lalmani Mishra.

(9) Study of Instrnments used in Vacal Music-
1.  Tanpura, Tabla, Pakhavaj, Sarangi, Harmonium.

2. Brief Study of Indian Classieal Danees—Kathatk, Bharat- A
Natyam, Kuchipudi, Mohini Attam, Kathakali, Manipuri,
Odisi, Chhau, Satriya,

(10) Folk Music-

Brief study of Folk Dances, Folk Songs and Folk Instruments
Vogue in India.



